ii4       WATERCOLOURS AND OTHER MEDIA
with chairs commandeered from the offices. Thomson hung his gallery
with a rich crimson material highly approved by Steer, who threatened
never to set foot in the place when in the subsequent Marchant tenancy it
was proposed to substitute a lighter ground more to the taste of the young.
The red was retained and the substitute pinned over it when requisitioned.
The watercolours Steer showed in his 1894 exhibition were unlike
anything he did later and only one was sold, to Dermod O'Brien. They
remained on his hands, were to have been exhibited at the Barbizon
Gallery along with small oil-panels of the same date, when in 1939 War
intervened. They reappeared, with puzzling effect, in the posthumous
sale at Christie's. In my show, chiefly of two summers* work at Whitby
and Varangeville, there had been an admixture of architectural and lively
beach scenes and portrait sketches in a technique of part-body-colour over
a linear foundation on smooth or slightly tinted papers: also a strong ad-
mixture of local colour, a part cause of which was the shortness of holidays
for completing oil-paintings. That inclusion cost me, however, as many,
sometimes, as half a dozen trials for a subject. Steer's passing phase1 was
marked by such subjects as crowded streets and harbours, by strong local
colour and admixture of gouache. All these he dropped when he had
found his way to a more congenial choice of simpler matter, local colour
minimised but for sky-blues, and transparent washes. One feature of his
otherwise admirable technique I could not abide, the use of blue pigments,
tempting in themselves, which granulate as they dry; but he did not seem
to mind. In the earlier days Steer described watercolour as 'whoring* in
contrast with the 'married state* of oil-painting* Daniel had been influenced
by that view, but was solemnly warned by Tonks to repent and sin no
more in a letter bursting with various topics:
5-2-31
You make my mouth water telling me of Degas who was a wonderful artist. Never
again in this civilization will such drawing be seen; he and Keene were the outstand-
ing draughtsmen of our time with John occasionally. People simply won*t draw to-
day; the critics are all against it. They talk the most horrible muck on the subject and
know nothing. L'Hote in the NJRJ?. thinks Matisse better than Degas. I suppose you
have 'Lettres de Degas* prefeced by Daniel Halevy. I am just about to read it; there is
a divine picture reproduced of a lady sitting by a sick girl's bed. Get it if you have not
got it It is a reKef to be able to tell you that Steer's water colours are better than ever.
They are die outstanding feature of our world of art His oik of course are remarkable,
but his water colours, as one can certainly say of Turner, reveal the mysteries of space
for a moment As in water colours themselves, description of them can only hint at
what they are, so you must interpret my words as you will. Anyhow accept the idea
that they are very very wonderfuL
11 am unable to say what part J. L* Henry's practice may have pkyed, since I cannot recaB
atw examples of* his i